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Open Call / CFP 
Mexico City, January 20, 2021  

 
The Asociación Mexicana de Estudios en Estética [Mexican Association of Aesthetics 
Studies – AMEST], in partnership with the Maestría en Estudios de Género [Master’s 
Program in Gender Studies] of the School of Fine Arts of the Universidad Autónoma de 
Querétaro [Autonomous University of Queretaro], has the pleasure of convening the 
 

2nd International AMEST Congress and 7th National AMEST Colloquium  
 

Aesthetics and Corporealities/Corporalities  
 
which will be held online from September 13 to 15, 2021, at the School of Fine Arts of the 
Autonomous University of Queretaro.  

 
Aesthetics was born epistemically in 18th-century Europe. It was associated with the concept 
of beauty understood as the harmonization between sensibility and reason, as an artistic 
canon or as sensibility in the theoretical sense acceptable for its plausibility at the time of 
mimetic representation with reality, as an adaptation between the copy and the model, as a 
measure of perfection. However, the historical development of its episteme resulted in a 
conceptual transformation, which became necessary upon recognition of its inadequacy in 
trying to explain and analyze the phenomenon of everyday life, especially 
corporeality/corporality. The realm of life surpassed the concept, revealing its epistemic 
shortcomings. It did not provide an explanation of new complex social and sensitive forms, 
even in the artistic sphere. Therefore, our objective in this discussion is to explore the concept 
of corporealities/corporalities as it relates to aesthetics, not only as an object of artistic 
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representation or the body as a decorative motif, but as a focal point of eminently aesthetic 
sensibilities, identities and perspectives.  
 

For various social, historical, religious and cultural reasons, and above all the conceptual 
anchoring of the Judeo-Christian epistemological platform in which it has steadily embedded 
its roots for centuries, the history of Western ideas has conferred certain privilege to 
reflection on essences and ideas than on corporealities/corporalities and feelings. B. Spinoza 
perceived it clearly at the time when he claimed in Ethics (III, 2) that “no one knows what a 
body can do.” Although many aspects of our way of thinking and acting is still under debate 
in terms of whether we have moved on from modernity or not, both the surge in the arts of 
the body and in the advancement of gender studies are, in themselves, important indicators 
that something has changed under the sun. Hence, on this occasion, the AMEST decided to 
join the debate without losing sight of the review of the historical foundations of some 
philosophical discourses that, in their own way, marked the beginning of a new approach to 
understanding human beings from the perspective of their sensitive-aesthetic condition, their 
corporeality/corporality.  

The Asociación Mexicana de Estudios en Estética [Mexican Association of Aesthetics 
Studies – AMEST], in partnership with the Maestría en Estudios de Género [Master’s 
Program in Gender Studies] of the School of Fine Arts of the Universidad Autónoma de 
Querétaro [Autonomous University of Queretaro], is pleased to invite postgraduate students 
and colleagues who work, from any disciplinary standpoint, on issues linked to our theme: 
Aesthetics and Corporealities/Corporalities. 
 

In order to guide the scope of the submissions, we suggest certain themes deemed pertinent 
precisely to analyze, reflect and question the issue of aesthetics and 
corporealities/corporalities, understood as the way we think and believe we think about our 
bodies.  

  
 
Theme 1.  Corporealities/Corporalities and History of Aesthetic Theories as seen from 
Philosophy  
  
In philosophy, the concept of body has been largely overlooked, though controversial, in the 
aesthetic discourse of philosophers since Shaftesbury, Burke, Kant and Hegel. Today, given 
the epidemiological and environmental disasters, discrimination, widespread inequality, 
migration crisis, and social and political movements on a global scale, the understanding of 
corporeality/corporality is particularly important, not only nationally but globally. The 
objective of this panel of discussion is to explore the concept of corporeality/corporality as it 
relates to aesthetics, not only as an object of artistic representation or of the body as a 
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decorative motif, but as a focal point of eminently aesthetic sensibilities, identities and 
perspectives. 
 
  
Theme 2. Bodies of Desire and of Non-Desire  

According to George Bataille and Jean Luc Nancy, it was during the Paleolithic period that 
human beings began to become aware of their own differences with other animals. This could 
explain, for instance, why, for thousands of years, the anthropomorphic iconography can 
basically be divided into two spheres of image production. On the one hand, the 
representation of the human being is reduced to its mere genitals while on the other hand, it 
is created as a hybrid with the upper part of the body defined by zoomorphic features, the 
lower part with anthropomorphic features, among which the genitals are again decisive.   

However, beyond these considerations associated for some with the beginning of the image 
production system with a fundamentally erotic nature, human beings in time and space have 
themselves put forward complex and heterogenous representation systems of bodies 
positioned according to a desire that is not necessarily sexual but rather has merely 
ontological connotations. In this way, it contrasts with an aesthetic of the body adhering to a 
certain normativity of what should be – often confused with “beauty” – and an aesthetic of 
the body of letting it be, which authors like Antonin Artaud, Gilles Deleuze or Felix Guattari 
have specifically associated with the idea of BwO  (Body without organs).  

Therefore, this line of reflection is open to both research on bodies considered erotic, 
pornographic or simply “beautiful” – with their respective socio-historical-cultural markers- 
and all kinds of BwO proposals. On the other hand, and as a counterweight to these socially 
or individually validated bodies, we will also include research on, for instance, problems of 
fat phobia, anorexic bodies or simply those considered “different”, whether due to illness or 
not. 

 
 
Theme 3. Decolonial and Biopolitical Aesthetics of Female Corporeality/Corporality in 
New Spain  
 
A decolonizing malaise has been observed in the historiographic analysis of Hispano-
American iconography due to the coverup of the Amerindians stemming from an underlying 
ethnic racism in symbolic systems of representation, as seen in the imaginary forms of 
depicting Amerindians and mestizos in paintings and prints of the 16th to 19th centuries in 
New Spain and in the Hispano-American Enlightenment. This includes not only images of 
the Amerindians, but also a coverup through the aesthetic concepts constructed in Europe 
and shaping an epistemology to address what was considered beauty. This line of research 
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invites researchers who want to examine the epistemological categories and concepts of 
aesthetics in order to deconstruct them on new epistemic bases.  

These images became a projection of the thought systems of an enlightened Europe, which 
in America meant an aesthetic-epistemological colonialism. We start out on the premise that 
it is on the basis of these philosophical-ideological foundations, considered hegemonic 
regimes of thought, that “colonialist aesthetics” were able to be imposed on the forms of 
representation of the Amerindians between the 16th and 19th centuries, and invaded the field 
of Hispano-American symbolic aesthetics.  

Within this critical theme, we also accept papers aimed at analyzing the various mechanisms 
of control over the corporeality of the native female population in the viceroyalties of the 
Americas, from the first Franciscan missionary evangelization in the 16th century to the 
colonial society of the 17th and 18th centuries. In the biopolitics of the body and following the 
ideas of Michel Foucault, this technique of pastoral power led to a discourse of jurisdiction 
over women’s sexuality and defined what was permitted and forbidden in New-Hispanic 
society from the point of view of Christian rationality on the basis of biopolitics, 
governmentality, hermeneutics or technologies of the self and the concept of the flesh or 
sexuality for Christianity.  

 
 
Theme 4. Aesthetics, Gender and Corporealities/Corporalities  
 
The theme of “Aesthetics, Gender and Corporealities/Corporalities” is structured around two 
main points: the analysis of the relationship between the body and gender in contemporary 
artistic practices based on the revival of a series of theoretical-methodological approaches 
present, mainly, in the field of body studies, gender studies and contemporary art theory and, 
on the other hand, the issue of corporal/corporeal dimension in the production processes of 
gendered subjects, framing the body -and its representations- as an object of transdisciplinary 
study. Based on these views, this line of research will take a critical approach to a 
constellation of representations linked to the artist’s body and body-image as gender 
technologies in contemporary visual culture.  
 
 
Theme 5: Corporeal Aesthetics in Film and Audiovisual Media 
 
Cinematography, like all arts, has potential links to bodies of creation, representation and 
appropriation. By bodies of creation, we refer to bodies crafted by those who generate the 
various facets of the realities and fantasies of cinema. Bodies of representation correspond to 
the re-created humanity either shown, represented or designed in kinematic images. And 
bodies of appropriation are those construed by the spectators who see, get excited about and 
interact with the films. This type of corporeality has sparked studies about our incorporated 
presence -carnal or mental- as auratic and fictional possibilities of embodiment in moving 
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images. This theme seeks to incorporate papers that analyze visible and tacit corporeal links 
in existing filmmaking or any other audiovisual manifestation. We call for proposals that 
prioritize specialized aesthetic theory in these media fields. 
 
The approaches may be philosophical, historical, ideological, technological, artistic, 
commonplace, or related to specific fields and theories. Such would be the case of aesthetic 
debates which have evolved from the great theories of cinema (linguistic, psychoanalytic, 
Marxist); mid-level ones (semiotic, cognitive, neurological, interdisciplinary) or those that 
have emerged to explore digital media and contexts. In other words, these works deal with 
forms, techniques, sensibilities and expressions as fundamental aspects of the aesthetic and 
corporeal/corporal, as regards what is real and what is represented; the interpretation and 
interaction; the narration and the discourse; the graphic syntheses and materialities of the 
objects and subjects as emblematic, symbolic, diverse, analogical, technological, synthetic, 
fragmented, mediatized, stereotypical, fetishized, violated, excluded, submitted or liberated 
bodies. With this, we will have an intense discussion on the spaces, times and movements 
that define one or more aesthetics of bodies in cinema and audiovisual media.  
 
 
Theme 6: Aesthetics of Contagion: The Sick Body in Literature  
 
In this time of contagion, reflecting on the various images of sick bodies is a complex process. 
The semantic field of disease has spread and become a moving concept (Bal, 2009) that 
crosses territories and disciplines. Viruses, pandemics, plague, scourges, and contagion have 
been threats at different times and have generated many narratives linked to transmission and 
eradication. This panel discussion aims to map Latin American literature from the 
representations of sick bodies and the aesthetic images that have been produced in various 
texts. How has the sick body been portrayed in Latin American literature? Is the sick body a 
metaphor of decomposition of the body itself and the space it occupies? Is the body a territory 
that is attacked, invaded, and besieged by various diseases? What imaginaries have been 
created in literature from the representations of the sick body? Does the sick body suffer, 
endure and ache? How do we view a sick body? How do we relate to our sick bodies? Is the 
sick body put on display or hidden from view? Submissions analyzing a specific text or 
literary corpus representative of a particular region or period in Latin America are invited. It 
must be noted that aesthetics must be the theoretical basis of the proposals.  
 
 
Theme 7: Bio-Aesthetics and the Animal Body  
  
Humans are sentient beings. Our capacity to feel is an understandable and acceptable 
condition for those who think about their sensations and emotional states. But if we assume 
that we are also animals, thinking this way about our corporeal/corporal being is problematic 
for many people. Yet we are one of the many animal species that inhabit the planet. If we 
also define all animals as sentient beings, we enter into complex debates that most people 
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reject because they do not understand. Then, it is important, both ethically and aesthetically, 
to examine the possibility of sentience in animal species, including human beings.  
  
What we would call animal stasis from an aesthetic point of view has been rigorously studied 
by bioethics. In this field, we can find valuable progress regarding the possibility of 
considering non-human animals “persons with rights” due to their capacity to feel. Animal 
rights are currently being discussed in most countries although not all countries accept them 
or only do so ambiguously. In places like Germany, Austria, Switzerland, Brazil, Guatemala 
and Mexico (at least in some states), animals are recognized as beings that feel pain and 
emotions and are therefore protected by law. The rationale underlying these advances comes 
from moral philosophy, from which animal sentience is held as a “must be” based on 
utilitarian, welfare, an abolitionist approaches, among others. The basic problem with the 
ethical perspective is that human beings decide whether to grant (or recognize) the sentient 
capacity of animals, as if that would determine whether an animal feels bodily pain or 
emotions or not; or if pain or feeling could be justified depending on the animal’s usefulness. 
What would aesthetics have to say about this? 
  
For these submissions, we propose focusing on the sentience of animal bodies, mainly non-
human ones, from a bio-aesthetic perspective. Topics to be addressed include the expression 
of sensibility, artistic representation, the aesthetic experience, the value of stasis in various 
contexts and linked to issues like animal abuse, objectification, domestication, 
industrialization of meat for human consumption, the use of animals for entertainment, 
experimentation and teaching, the enslavement and prostitution of animal bodies, the 
extinction of species and their protection. We should ask ourselves from what aesthetic 
categories the issue of animal corporality/corporeality has been studied; who has studied 
animals as bodily and sentient beings; what links are possible between bio-aesthetics and 
bioethics; how bio-aesthetics can also be a central theoretical basis for philosophical debates 
on animalism, ecologism, liberationism and speciesism.  
 
 
Other themes will be accepted for the panels proposed by research groups as long as they 
conform to the general theme of the call. 
 
 
Abstract Format  
  
Submissions to participate on the panels can be submitted preferably in Spanish or English, 
although other languages are not excluded.  
 
EXTENSION OF DEADLINE FOR PROPOSALS SUBMISSION 
Abstracts must be registered between August 27, 2020 and February 28, 2021, on the 
following link for submissions:  
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https://forms.gle/ewLdLTi1oVcbDKwX7 
 
To properly register a proposal through the link, follow the steps below: 
 
1. Click on the link. If you are unable to access the site, we suggest copying and pasting the link 
directly into the URL address bar on the Google Chrome browser at https://www.google.com.mx/ 
 
If you continue to experience problems with the link, please notify us at am.estetica@gmail.com . 
 
 
2. The link will request the following information: 
  

Personal Information: Full name / Professional status: Researcher, professor or postgraduate 
student / Institutional affiliation / Field of study / Areas of interest / Academic degree / Email 
address / Contact phone number / City or country / Brief resume (maximum of 1000 characters 
or 200 words) 

 
Submission Information: Theme / Title of the paper / 3 to 5 keywords /  abstract of the topic to 
be addressed* (maximum of 3000 characters or 500 words) 

 
* Note: The abstract should highlight the line of research, the theoretical basis and the 
methodological proposal or analytical process. The importance of the proposal should be 
stated simply and clearly. 

  
3. It is also possible for panels made up of consolidated research groups or for members who 
are not part of a research group but want to participate together to propose themes. In these 
cases, it is important for each participant to individually enter his or her resume and abstract 
in the LINK FOR SUBMISSIONS at https://forms.gle/ewLdLTi1oVcbDKwX7, as well as 
the theme and the name of the group’s proposal under “other”.  
 
If a consolidated research group is proposed as a panel, the AMEST Scientific Committee 
shall honor each member’s proposal and participation. In the case of suggestions for round 
tables with members who are not part of a consolidated research group, the AMEST 
Scientific Committee shall evaluate the proposals and make the final selection. 
  
4. The AMEST Scientific Committee is made up of prestigious researchers and professionals 
in Aesthetics. They will be in charge of making the final selection of speakers and round 
tables that meet the theoretical and methodological requirements for participation. 
 
5. All proposals shall receive acknowledgment of receipt without this necessarily implying 
their acceptance. 
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Rulings 
The results of the accepted submissions will be announced in March 2021. 
 
Once the submission has been accepted and participation confirmed, it is necessary to:  
 
a. Pay the Congress-Colloquium registration fee (See Registration Fees). 
b. Send a scanned copy of the payment slip or electronic transfer notification to AMEST 
am.estetica@gmail.com, as well as to the treasurer, Jacqueline Gómez Mayorga at 
cinexperiencia@yahoo.com 
c. Once payment has been confirmed, the Organizing Committee will email the details on 
the procedure to participate in the Congress-Colloquium, as well as the program at a later 
date. 
 
 
Presentation of Papers  
 

• On this occasion, the 2nd International AMEST Congress and the 7th National 
AMEST Colloquium will be held virtually (online). We will send the presentation 
dynamics for the activities and the corresponding links. 

• Speakers should consider a maximum presentation time of 20 minutes. 
• Visual and/or audiovisual media may be used. 
• Papers presented in a language other than Spanish may or may not be translated. 

Further details will be provided in due course. 
• The panels/round tables will be broadcast live. 
• Along with the panel activities, workshops related to the general theme of the 

Congress-Colloquium will also be offered. 
• In addition to this call, bulletins will be sent with information about the organization 

of the 2021 Congress-Colloquium and their activities. This information will also be 
available on the AMEST website at: www.estetica.org.mx 

  
Contact 
  
For any information regarding the AMEST 2021 Congress-Colloquium, please contact the 
Organizing Committee via email at: am.estetica@gmail.com 
 
To send proof of payment of the registration fees, please contact our treasurer, Jacqueline 
Gómez Mayorga, at cinexperiencia@yahoo.com / cc  am.estetica@gmail.com 
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Important Dates 
 
The 2nd International Congress and 7th National Colloquium will take place digitally from 
September 13 to 15, 2021, hosted at the School of Fine Arts of the Universidad Autónoma 
de Querétaro.  
 
The open call for abstracts will be available from August 27, 2020, to February 28, 2021.   
  
The results of the accepted proposals will be sent in March 2021.  
 
Registration for the Congress-Colloquium will be open from March to July 2021.  
 
  
Registration Fees for Speakers 
 
800 MXN pesos (40 USD) general  
500 MXN pesos (25 USD) postgraduate students with valid school ID 
  
Free admission for the general public 
 
If proof of attendance with curricular value is required, a recovery fee of 200 MXN pesos 
(10 USD) will be charged. 
 
  
For more information 
AMEST website: http://www.estetica.org.mx/ 
 
Official Page of the  2021 2nd International AMEST Congress and 7th National AMEST 
Colloquium: Aesthetics and Corporealities/Corporalities at: 
http://www.estetica.org.mx/congreso2021/ 
  
AMEST / Organizing Committee email: am.estetica@gmail.com 
 
Sincerely, 
Organizing Committee  
2021 2nd International AMEST Congress  
2021 7th National AMEST Colloquium 


